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MEMO FROM THE PRESIDENT ... 

With half a year gone by under the new administra- 
tion, this would seem to be a good time for a short 
resumé of activities and some looking into the future. 

First, of course, is the publication you are holding. 
As you have no doubt noticed, we hope with pleasure, 
it has been changed considerably. This is the result of 
an enormous amount of work on the part of the Execu- 
tive Board, particularly Martha Bixler, A. C. Glassgold, 
and Ralph Taylor. And, of course, the indefatigable 
Donna Hill, without whom we would be in dire straits. 
The advertising policy is stiii in a state of formulation, 
but it can be said that “For Sale” notices, teachers’ 
advertisements, and other services will now be charged 
for, rates obtainable from the editor. 

Such a project takes money, particularly in its begin- 
ning stages. The bills for this issue have been paid from 
the treasury, and the hope and plan is to make the 
magazine self-supporting from advertising and dues 
money. The American Recorder Society has never 
staged a money-raising campaign, nor asked its mem- 
bers for more than their annual dues, But I would like 

(continued on Page 6) 
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TECHNIQUE 


By A. ROWLAND-JONEs 


Following is the eleventh in the series of articles by Mr. Jones which have been reprinted, with permission from 
The Recorder News of England, in the American Recorder Society Newsletter. Attention of our readers is called to 
the fact that Mr. Jones’ book, RECORDER TECHNIQUE, based on the series, with some revisions and additions 
(including a chapter for absolute beginners) has just been published by Oxford University Press, and is available in 
this country. A sequel called A Practice Book for the Recorder containing musical examples will be out soon. 


PRACTICE 


It is difficult to know quite how seriously a recorder 
player should regard practice, and its concomitant 
bane, technical exercises. Unless the size of orchestras 
considerably diminishes (a development that would 
hardly receive the encouragement of the Musicians’ 
Union) the recorder cannot hope to re-establish itself as 
a permanent member of the symphony orchestra, and 
with its comparatively small compass and range of vol- 
ume and tone—comparative at least to the violin, th. 
clarinet or the flute—it is unlikely to satisfy the tastes 
of habitués of the Palm Court or the local palais. Its 
status, therefore, will remain that of an amateur instru- 
ment. Amateurs generally have neither the time nor the 
incentive to spend long hours in regular practice, but 
on the other hand no self-respecting amateur could be 
satisfied with not being able to play music as he wants it 
to sound, and the only way of acquiring the technique 
upon which expression depends is by practice. Many 
. players spend time simply playing through one piece of 
music after another: enjoyable though this may be it is 
less profitable in improving one’s playing and under- 
standing of music than systematic practice and con- 
centrated work on a single composition, a process which 
eventually gives deeper enjoyment than aimless sight- 
reading. 

An amateur recorder player’s practice should arise 
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mainly out of working at a selected piece of music and 
the desire to interpret it sensitively. Technical difficul- 
ties present themselves in almost any piece, for even 
apparently easy music becomes hard if perfection is 
aimed at. Hypercritical listening to one’s own playing 
of a simple tune brings salutary realisation of deficien- 
cies in intonation, tone-quality, volume, variation and 
control of vibrato, while in more complicated music to 
these aspects of technique are added such considera- 
tions as unevenness of fingering in obstinate semiquaver 
passages, “clicks” on slurs, and untidy ornamentation. 
So long as nothing short of the highest standards are 
accepted, the preparation of a piece of music for per- 
formance will reveal technical weaknesses, and upon 
these practice should be based. It is a less systematic 
code of practice than would be followed by the profes- 
sional, but as enjoyment is the be-all-and-end-all of 
amateur playing the improved playing of a chosen piece 
of music is more satisfying than ihe drudgery of funda- 
mental practice with its less immediate results. The clue 
to success in such a practice method is to choose for 
performance only pieces which are well within one’s 
capabilities. 


BREATHING AND TONGUING 
Hymn tunes, for example, are, on the face of it, ex- 
tremely easy to play. Buy or borrow a tape-recorder and 
























































play into it, very slowly, the tune of “Rock of Ages,” 
starting on treble C and holding on the note at the end 
of each line. Unless you are a good player, the result 
will not be altogether satisfactory and those end notes 
will waver alarmingly. Alarm is increased when one 
stops to consider that, like as not, all long notes played 
in solos or consorts probably share the same characteris- 
tics, and one becomes resolved to practise long notes, 
and that factor which makes or mars them, breathing. 
A well-known oboe player due to play in the St. Mat- 
thew Passion once asked to be provided with a studio 
for two hours’ practice: he spent the whole of this time 
playing one note, over and over again, loud, soft, 
distant, commanding, with all grades of vibrato from 
the plain statement of fact to the most passionate and 
dramatic, notes which started plain and soft and worked 
themselves up to a frenzy of volume combined with 
wide, slow vibrato which narrowed and speeded up 
until the note died away in quiet calm. The articles on 
breathing and volume (“Recorder News,” April 1956 
and April 1958) 1 show how practice of this sort can be 
planned. Long note practice gives the player the op- 
portunity of knowing the character of each separate 
note on his instrument—its tone quality and how it 
varies with differing breath-pressures, the amount and 
kind of shading it needs at different volumes, and, in 
relation to other notes, its intonation and how best it 
can be controlled. Its requirements of vibrato can be 
studied, for some notes need a little vibrato to sweeten 
them even under the “dead-pan” tonal conditions of 
consort playing. 


The tonguing practice mentioned in the August 1956 
article? of playing B flat with 0 —23 4567 fingering is 
aimed at encouraging light tonguing and it should be 
used regularly as a reminder of what light tonguing is. 
Other exercises are suggested in that article. Technical 
difficulties involving tonguing may arise from music 
with passage work, or high notes, or, worst of all, pas- 
sage work on high notes (as in the second Brandenburg 
Concerto) , where both tonguing, thumbing and breath- 
pressure must be practised until all three are right on 
every note. 


FINGERING 


Scale passages are so frequent ip recorder music that 
the practising of scales out of context is not a necessity. 
Certain common sequences of notes, particularly those 
involving E flat or B flat, tend to unevenness because of 
the disparity of finger movement; a three-finger move, 
especially if it contains the fingers of two hands or the 
sluggish third finger of the left hand (the finger that 
Schumann tried so disastrously to strengthen) , tends to 

take longer than a one-finger move, and a one-finger 
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move on a first finger can easily be skipped in a fast scale 
passage. ‘‘Five-finger exercises” (from tonic to domi- 
nant and back) in keys such as F major, C minor, D 
major, A major and F sharp major, help to even out 
awkward sequences. Purely physical exercises such as 
the independent moving up and down of those culprits 
the third fingers, or the sudden clenching and unclench- 
ing of the hand, spreading the fingers as wide as possibl« 
when unclenching and pressing them tight together 
when clenching, balance the strengths of the fingers. 
Softening the web between the fingers with olive oil and 
massaging the back of the hand between the knuckles 
also helps: if the fingers get tired with recorder playing, 
this rubbing with the hand held absolutely floppy, re- 
lieves tension. A player who habitually gets finger 
fatigue is almost certainly not relaxing his fingers and 
he should deliberately untense the finger muscles so that 
he becomes aware of the dead-weight of his finger-tips. 
When speed has been gained by hammer-blow fingering 
in the early stages, fingering should gradually become 
lighter and looser, though no less rapid in movement; 
eventually the fingers should rest so gently on their 
holes that the vibration of the air in the instrument is 
felt on the pads of the fingers. The weight of the instru- 
ment should be taken entirely by the right thumb 
against its thumb-rest, without which no recorder other 
than a descant or sopranino is complete. The feeling in 
the fingers of a practised player should be of bouyant 
lightness, rapidity and independence of movement, of » 
fingers dancing over the instrument yet scarcely touch- 
ing it. Passages of semiquavers in thirds should trip 
along gaily, the fingers lilting with the music. 


In practising a piece, ways and means should be 
sought of simplifying passages which cause technical 
difficulty. The use of alternative fingerings as a means 
of simplification has already been mentioned (article 
of February 1957). A broken chord in semiquavers 


_ which is difficult to manage with ordinary fingerings 


may be made to sway gently round a firmly held pivot 
fingering if alternatives are used. Alternative fingerings 
can regulate many a recalcitrant scale passage and take 
the awkwardness out of difficult slurs and trills. Even 
apparently useless alternatives may be pressed into 
service in certain contexts: for example, in extremely 
rapid slurs, top or bottom B flat may be played un- 
forked, or in trills from C to B flat the first finger of the 
right hand can do the trilling while the fork stays 
down. The chromatic run in Lennox Berkeley’s Sona- 
tina can be approached by using 0 — 23 45 — — for D, 
0 — 23 4 —— — for E flat and 0 — 23 — — — — for E 
instead of spending effort on attempting to contrive a 
very rapid chromatic run in ordinary fingerings. The 


(continued on Page 6) 




















JACOBEAN CONSORT MUSIC 


SOME COMMENTARY, FROM THE RECORDER POINT OF VIEW 
By Jor, NEWMAN 


In 1955, Thurston Dart and William Coates, two 
British scholars, published a large volume with the 
above title in the new and very important series, Musica 
Brittanica. It is an extensive treasury of chamber music 
for viols from the time of James I. Its contents consist 
of dances, fantasias and In Nomines. There is music for 
from one to six viols, as well as compositions for two, 
three, and four viols with keyboard accompaniment. 
All this means many, many hours of wonderful playing 
and study for the adventurous and musicianly recorder 
player. There are some drawbacks — the inconvenient 
size and the high price make it impractical for recorder 
groups. But now the publisher (Stainer & Bell, Ltd.) 
has come to the rescue and issued a dozen of the pieces 
in separate octavo size and at inexpensive prices. 
Galaxy Music Corporation is the distributor here. 

What follows is more a commentary than a review, 
for there can be no question of adverse criticism here. 
These are fine works that have been unavailable for 
too long; they have been edited with matchless author- 
ity. The need for comment arises from the fact that 
this music was not designed for recorders either by 
their original composers or by their present editors. I 
will therefore suggest possible recorder scorings, de- 
tails of ensemble performance and add a bit of comment 
on the music itself. 


NO. 1. GIOVANNI COPERARIO 
(c. 1570c. 1627). FANTASIA A 3. 

This very witty fantasia is by a much-neglected com- 
poser whose real name, John Cooper, suffered an 
Italianate sea change for “pecuniary” reasons. Unlike 
the usual long and winding renaissance melodic line, 
the phrases here are short and pithy. 


Suggested scoring: S, A, B. The bass lies rather high 
and will be easier to play on a tenor. In this case, the 
tenor must tuck in a few low notes, must be able to 
produce four nice low C-sharps (keyed tenors cannot do 
so easily) and must read from the bass clef. Some of 
these problems are obviated when one uses a more 
familiar edition of the piece in Giesbert’s Altenglische 
Violenmusik ~u drei Stimmen, vol. 1 (Nagel 563) . Only 
treble clefs are used here and the original time values 
have been kept. But there is a new challenge — the 
parts are printed renaissance style, without bar lines. 
This may bedevil the player at first, but once the hang 
of it is acquired, the wisdom of this editorial practice 
will be admitted. 


NO. 2. JOHN WARD (fl. 1613). FAN- 
TASIA A 4. THOMAS TOMKINS (1573- 
1656). ALMAN A #. 

Suggested scoring: S, A®, T, B. 

Ward's fantasia is also a short-phrased miniature. Its 
opening “point” (the Elizabethan term for a series of 
imitative developments of a theme) uses a theme in 
which halves, quarters, eighths, sixteenths, and dotted 
rhythms jostle one another. This idea is subject to some 
very close imitation. Much less hard than it first seems! 
The Tomkins Alman (Allemande) is a delightful speci- 
men of its genre. One active bass gamba passage will 
make trouble for the bass recorder. If measures 13-15 
prove too awkward, simplify them by transforming the 
octave leaps into simple repetitions and by playing the 
last three eighths of measure 14 and the leaping sixths 
of measure 16 an octave lower. 


(continued on Page 22) 








TECHNIQUE 

(continued from Page 4) 
principle to go on is to use the fewest possible fingers 
for each note change: economy is the goal, though false 
economy must be recognised and avoided. 


_  THUMBING 

Sudden jumps or slurs over wide intervals are difhi- 
cult on most instruments and the recorder is no excep- 
tion. Success depends on the rapidity of thumb 
movement and control of breath-pressure, and the se- 
cret is in the position of the thumb when it is closing its 
hole. It should then be so near to the octaving position 
that a fractional bending of the thumb-joint will bring 
it there; in fact the thumb-nail should touch or nearly 
touch the instrument even when the thumb-hole is 
closed. A little movement can be made quickly, a 
slightly increased stream of air put into the recorder, 
and a slur of an octave, a tenth or more is accomplished 
with ease. The thumb must move quickly, but at the 
same time be completely relaxed. If it becomes tense 
with lack of confidence it cannot do its job so well. 

All fingering and thumbing practice should be car- 
ried out to the accompaniment of a metronome. 


SIGHTREADING 

Apart from the technique of playing the instrument, 
the recorder player has to master the technique of 
reading music at different pitches and different clefs, 
otherwise he is not fully equipped for playing consort 
music. A treble player should be able to read at pitch 
(including the ledger lines of high notes) and from 
music an octave lower: in consort music published with 
two viola parts the treble player may find himself 
having to read the alto clef an octave up, his bottom F 
being on the lowest line of the stave. A tenor player 
is frequently required to use a viola part, and he should 
also be able to read from the bass clef in close score. 
The bass player must be able to play from his usual bass 
clef and from treble clef both at pitch and an octave 
up when music arranged for that shrieking combina- 
tion two descants and treble is made to sound more 
beautiful on two tenors and a bass: he must also be 
adept at choosing the right moment to move an octave 
up when notes lower than F are looming in his score. 
Recorder players may at least be thankful that the 
French violin clef is no longer in use. Some musicians 
evolve fascinating short cuts to cope with different 
clefs, but for the recorder player the best way of ap- 
proaching a strange clef is to locate two or three notes 
to act as “anchors” and then to read by intervals as a 
singer does. Thus a tenor player reading the alto clef 
locates G, C’ and G’: the piece starts on D’, goes up by 

(continued on Page 18) 


EDITORIAL 
(continued from Page 2) 

to take this opportunity to suggest that any of our 
members who think that this project is worthwhile, and 
are in a position to do so, might send contributions to 
the treasurer, Marvin Rosenberg, earmarked for use on 
the magazine. I hope also that members who have 
something editorial to contiibute will feel that their 
services are needed and wanted, and will be given the 
most grateful consideration. Or, if you know of some- 
one who could contribute, you might put him or her 
in touch with the editor. 

The highlight of the season’s activities in New York 
so far has been the visit of Carl Dolmetsch and Joseph 
Saxby. 

Ever generous with their time and talent, this pair 
combined to deliver a fascinating and delightful 
lecture-recital fur the New York Chapter at the New 
York College of Music. In addition to performing on 
the recorder and treble viol, Mr. Dolmetsch traced for 
us the beginnings of the early music revival, in which 
his father, Arnold, played such a vital part. Dolmetsch 
and Saxby were then presented at Town Hall by Amor 
Musicae, whose founder, Claudia Lyon, is a long-time 
member of ARS. As is usual with Mr. Dolmetsch, his 
visit proved a stimulating event for everyone who was 
able to see and hear him. 

The annual meeting and annual concert of the 
American Recorder Society are being planned by the 
Executive Board, and when definite decisions have 
been reached notification will be sent to members. One 
concern is how to tie the national organization closer 
together. We seek and will welcome ideas from chapters 
on how to do this. How can the various chapters be 
welded into a more homogeneous whole? What can 
we do on a nation-wide basis to enlist all the chapters 
in a concerted effort? Do any of the chapters have mem- 
bers who could contribute articles of interest to this 
publication? There are many avenues to be explored, 
and we hope to hear from you on this subject. 

As President, may I publicly thank the people who 
contribute so much to the American Recorder Society, 
and invite those who have not yet been lured into our 
net to make themselves known, so the organization can 
expand the good work it has been doing. 

— LaNoue Davenport 
AND FROM THE EDITOR ... 

Herewith The American Recorder, Volume I, No. 1. 
As we launch bravely into print with a new format for 
the new decade, we hope you will look upon our efforts 
with kindness and, perhaps, enthusiasm. The old News- 
letter, in continuous publication since January 1, 1950, 
has been quietly laid to rest. The new publication is, 

(continued on Page 15) 











MUSIC REVIEWS 


G. F. HANDEL. The Four Original Sonatas 
for Recorder, F major, G minor, C major, A 
minor in separate editions with accompani- 
ment arr. for guitar (and ’cello ad lib) by 
Hubert Zanoskar. Pub. Otto Heinrich Noet- 
zel Verlag. (Distributed by C. F. Peters.) 

To the Handel sonata players, who time after time 
have blown these beautiful recorder pieces into the 
black, blurred, enveloping depths of the pianoforte, 
comes the opportunity to find a more suitable accom- 
paniment. The sound of plucked strings, as in a harpsi- 
chord accompaniment, encourages the recorder player 
to produce a warmer, more ingratiating tone, whereas 
a certain coarseness and strident quality often develops 
in the player who is continually having to fight a battle 
of balance with an instrument of another world. In 
sympathy with this problem, and with the realization 
that harpsichords are rare, these editions of the Handel 
sonatas with guitar accompaniment were made, and are 
certainly worthwhile. 

Be warned, however, that the accompaniments at 
first glance may fill even a competent guitarist with 
terror. His part contains the complete original bass 
line filled in with 3 and 4 note chords full of passing 
tones and many other inner voice embellishments. He 
finds cumbexsome handfuls on every beat. 

The best beginning approach is for the guitarist to 
concentrate upon the bass line only (in accordance 
with Handel’s own instructions that these 4 sonatas 
can be performed effectively without realization of the 
inner voices) . Very soon the guitarist will venture more 
and more chords. And even if they are only the ones he 
recognizes from “On Top of Old Smokey” or “Saint 
James’ Infirmary” the recorder player will have a musi- 
cal experience far more satisfying than he may have had 
with pianists. 

— Shelley Gruskin 





Galaxy Music Corp., the American agent for Stainer 
& Bell Ltd., has gone through its bins and sent for 
review the following items which it deems worthwhile 
for recorders. Other publishers, take note! 


EIGHT SHORT ELIZABETH DANCE 
TUNES by un-named composers for small 
string orchestra or quintet. Edited by E. H. 
Fellowes. Score & parts. 

Delightful, infectious pieces! Some of them are still 
in use as country dances today. The contents comprise: 
1. James his galliard; 2. A toy; 3. My robbin; 4. Hollie 


berrie; 5. Daphne; 6. The wyche; 7. Tickle my toe; 
8. Strawberry leaves. The last one is the simplest; all 
the rest are very busy settings. The second tenor has a 
great deal to do in Nos. 2, 3, 5, 6, most of it “off the 
beat,” as in many Dowland and Holborne five-part 
pieces. Suggested recorder scoring: S,S (A), T (B), B. 
In order to play these moderately difficult settings you 
will need two tenor players who read viola clef (or you 
must transpose the part beforehand) . Though parts are 
available from the publisher, using the score will en- 
courage more meaningful group playing. 


MATTHEW LOCKE. Suite in F Major, 
from “The Little Consort.” Edited for 
String Trio by Cecily Arnold and Marshall 
Johnson (The Consort Player series). Score 
& parts. 

A happy addition to the small repertoire of three- 
part dance music, this suite contains a Pavan, an Ayre, 
a Courante, and a rapid Saraband. Though intended 
“for Viols or Violins, to be performed either alone, or 
with Theorbo or Harpsichord,” it can be easily and 
effectively played by S, T, and Bb recorders. Locke’s 
instructions indicated that the work is midway be- 
tween two great traditions — the English viol fancy and 
the new Trio Sonata with its obligatory basso continuo 
(keyboard) accompaniment. Locke’s Consort Music 
(Schott’s Antiqua edition) often turns players away 
because of its difficult demands and its spicy and capri- 
cious style. Hence this little suite which mostly lacks 
these distinctive qualities is especially recommended as 
an introduction to Locke and to the Purcell fantasies. 


FRANCESCO DA MOCHENI IN MIL- 
ANO. Trinitas in unitate (Canon in three 
parts). Edited by Cecily Arnold and Mar- 
shall Johnson. (The Consort Player series). 
Score & parts. 

The title indicated to a more classically educated age 
that this was to be a canon of three parts, with only one 
part noted down. Signs would indicate where the 
canonic voices were to chime in. This piece, for S, A, 
T (B), “ingenious canon” though it is, is an intensely 
dull one. The reviewer who has spent some years study- 
ing the music of Francesco Canova da Milano (1497- 
1543) , one of Italy’s greatest lute players and composers, 
cannot understand why this piece should have been 
conferred on him by the editors. He has not encoun- 
tered anywhere in Francesco da Milano’s work a) such 
an uninteresting work to play; b) any canonic writing; 
c) any music not noted in lute tablature. 








WILLIAM BYRD. Fantasy Quartets 4 & 5. 
Transcribed and edited by Thurston Dart. 
Scores. 

These four-part fantasias by the greatest Elizabethan 
master have not been printed before. Mr. Dart has 
edited them from a ms. in the Folger Shakespeare 
Library in Washington, D. C. Since the top part was 
missing he reconstructed new ones; the result is an act 
of genuinely creative scholarship. Players who have 
tried these pieces and felt their quiet but intense inner 
radiance can better understand the many praises to 
music penned by Elizabethan writers. Fantasia No. 4 
works nicely with the suggested S, T, T, B combination; 
No. 5 sounds better with A® on the top part. The tenors 
read from G-clef in this edition. 


THOMAS MORLEY. Nine Fantasies for 
Two Viols (1595). Arranged for Two Violins 
by E. H. Fellowes. Score. 

There are much better editions of these famous 
pieces. This vastly overedited one, copyrighted in 1928, 
commits most of the sins of an earlier school of editors. 
The abundant violin bowing marks are sure to induce 
some awful-sounding slurring on recorders. No. 9, 
whose title was garbled by the Elizabethan printer, 
should be La Tortorella (The turtle dove). Mr. 
Fellowes corrected the printer’s grammar (La Torello!), 
but perpetuated his error by using the title J] Torello 
(The young bull) . The reader may think this is mere 
quibbling about names, but he would be wrong to do 
so. Taking a false cue from this mistitling, Mr. Fellowes 
marked the piece “With energy and rather fast,” which 
is not at all the way with turtle doves! 

— Joel Newman 


DUETS FOR TREBLE RECORDERS. 
JOSEPH BODIN DE BOISMORTIER. 
Premier Suite from “Unzieme Oeuvre” for 
two recorders. 

TRIOS FOR RECORDERS. 

All edited by Edgar Hunt and Robert Don- 
ington. Pub. by Oxford University Press. 

The duets for two altos contain three very short 
pieces, ““Musette La Champetre” by Chedeville L’Aine, 
“Borée” by John Banister and “Bourée” by Naudot. 
They are quite easy, unpretentious, pleasant little 
pieces whose main drawback is their brevity. Beginners 
should enjoy playing t:‘s edition. 

The Boismortier Suite is similarly easy and unpre- 
tentious, but has the advantage of being a bit more 
meaty because of the length of the pieces and their 
connection as a suite. The suite can be played by two 
altos, two sopranos (kind of high), two tenors (ditto) 
or alto and tenor. 

The trios are for two altos and bass recorder and 





contain a “Larghetto from Giustino” by Handel and 
three trios by Purcell, ““The Amorous Flute” from the 
“Ode for St. Cecilia’s Day,” “Shepherds Leave Decoy- 
ing” from “King Arthur,” and the famous Chaconne 
from “Dioclesian.” These pieces are wonderful music, 
technically easy but requiring good musical under- 
standing. Highly recommended to any group that can 
beg, borrow or steal a bass recorder. 


ROBERT VALENTINE. Four Sonatas for 
Alto Recorder and Continuo. Edited by 
Hildemarie Peter. Pub. Robert Lienau, 
Berlin. 

ROBERT VALENTINE. Three Trio 
Sonatas for Two Alto Recorders and Con- 
tinuo. Edited by Hildemarie. Peter. Pub. 
Robert Lienau, Berlin. 

One of the big problems of the better amateur re- 
corder player is that of ornamentation. Most amateurs 
either make a botch of the job, or forget about it en- 
tirely. The present editions have a fine solution to this 
problem, and thanks are due to the editor Hildemarie 
Peter. The editor has provided her suggestions as to the 
ornaments in an unusually complete manner, right in 
the music. In the back section of the continuo part she 
has placed a table of explanations of the signs she uses, 
2s well as a fingering chart for the trills she suggests. 
Most unusual to say the least, and most helpful. 

In addition the purchaser of these editions gets a 
bonus of some very lovely music of the baroque era. In 
fact, with or without ornaments, these sonatas are 
major works. Let’s have more editions of this high 
caliber. 


HENRY PURCELL. Hark, how the Song- 
sters for Two Soprano Voices, Two Treble 
Recorders and Continuo. RMS 924. 
MUSIC OF SHAKESPEARE’S TIME for 
Soprano Recorder and Piano. Arr. by Dom 
Gregory Murray. RMS 447. 

R. SCHUMANN. Sonatina in G for So- 
prano Recorder and Piano. Arr. by W. Berg- 
mann. RMS 922. 

All pub. by Schott & Co. Lid. 

Schott has given us three pieces that go from the sub- 
lime to the ridiculous. If not sublime, the Purcell duet 
from “Timon of Athens” is certainly lovely music. The 
two treble parts can also be played by two sopranos and 
alternate parts are furnished. The recorder parts are 
quite easy, but the two voice parts require a somewhat 
higher level of proficiency. 

Between the extremes we have the arrangements of 
songs from the time of Shakespeare. Also fairly easy to 
play, these short pieces are idiomatic and have a nice 

(continued on Page 19) 
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e AUSTIN 

It was indeed an honor for the Austin Chapter to be 
visited by Mr. Carl Dolmetsch and Mr. Joseph Saxby 
November 20 and 21. It was an occasion which will 
never be forgotten by our members and we are now 
busily trying to put into practice some of the things 
we learned. 

Activities for our chapter began Friday, November 
20 with a lesson series for members of the Austin Chap- 
ter by Mr. Dolmetsch. Friday evening Mr. Dolmetsch 
conducted a recorder workshop very ably assisted by 
Mr. Saxby who played unparalleled improvisations on 
the delightful spinet which accompanied the pair on 
their 30,000 mile tour. 

Saturday morning at 10:00 o'clock Mr. Dolmetsch 
lectured the Austin Chapter for their regular meeting. 
He demonstrated all members of the recorder family, 
the rebec, the tambourine, viola da gamba and Mr. 
Saxby played the spinet. The lecture covered many 
areas of music: a brief history of the life and work of 
Arnold Dolmetsch, an explanation of the difference in 
the tone colors of various instruments, a history and 
explanation of technique on all these instruments, a 
very careful explanation of ornaments — how, where, 
and when they should be applied. One short demon- 
stration which hit home to every recorder player in the 
room was the tone which a beginning recorder player 
gets — a skillfully elicited child-like flat tone which 
sounded even more ludicrous coming from the recorder 
of Mr. Carl Dolmetsch himself. About 75 people at- 
tended. The Austin Flute Club and the Texas Chapter 
of the American Musicological Society were guests. 

Saturday evening at the University of Texas Fine 
Arts Festival concert the two captivated a full house 
with their playing, their short comments on the com- 
posers and the instruments being used. Mr. Dolmetsch’s 
charm and personality were really at their best, not to 
mention his complete mastery of the skill of recorder 
playing. Both were required to return for many curtain 
calls and two encores. It was an evening of real music. 


Following the concert Mr. Dolmetsch and Mr. Saxby 
were honored by a reception given by the Austin Chap- 
ter in the Humanities Research Center Drawing Room 
which is on the campus of the University of Texas. 
One of Austin’s specialties, rum cake, was served. 
Everyone enjoyed meeting and talking with these de- 
lightful gentlemen. 

The September meeting of the Austin Chapter 
opened with a discussion of arrangements being 
planned in connection with the Dolmetsch-Saxby visit. 
Mr. Jervis Underwood, musical director of the chapter, 
then presided for a period of instruction and group 
playing. 

Two displays were shown to the group. One was of 
Renaissance books about the recorder and the other 
of Renaissance instruments including a viola da gamba, 
cornetto, cornetto, two lutes and recorders. 

The program was concerned with the differences be- 
tween the Baroque and the Renaissance recorder. A 
very complete and interesting pamphlet with a cover 
prepared by artist Jo Alys Downs was presented to the 
group by musicologist Lloyd Farrar. Entitled “Some 
Thoughts on the Renaissance Recorder,” it discussed 
the recorder’s use in consorts, types of recorders, orna- 
mentation, and a list of Renaissance music edited for 
the recorder. 

The group divided into three separate “consorts” 
and each prepared a piece which was then played before 
the entire group. The most unusual one was for four 
bass recorders and cromorne. The players were Floyd 
Farrar, Jervis Underwood, John Swanay, and Robert 
Hobson. The cromorne was played by Miss Ursula 
Klein. The piece was then repeated for comparative 
purposes with a tenor recorder played by Don W. 
Morgan replacing the cromorne. 

— Mrs. Don W. Moreau, Secretary 
¢ BOSTON 

A very successful concert was given October 18 at the 
Massachusetts Avenue Baptist Church by members of 
the ARS. This is a negro church and the audience had 
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had little or not experience with recorders. The re- 
sponse was enthusiastic and genuine. 

Dr. Arthur Loeb, former president of the Boston 
chapter, played a Sonata in C Major for Recorder and 
Organ and the recorder part in the cantata, “Es ist ein 
schlechter Ruhm,” both by G. P. Telemann, at the 
Second Church in Boston during the regular church 
service on October 18th; Dr. Loeb also gave a concert 
sponsored by the ARS Boston chapter on November 
Ist. This is the first in what is hoped will be a series 
of yearly concerts at which the ARS will present an 
outstanding player (who may not necessarily be a 
member) . 

We are beginning this year an arrangement with the 
Boston Adult Center, whereby they look after most of 
our mailings and give us rooms for meetings in return 
for one half of the annual dues. The Adult Center is 
central, and as it was formerly one of the finest of the 
19th century homes in Boston, it has a charming white 
and gold ballroom (with musicians’ gallery) where 
our concerts and general meetings are held. 

The membership is growing — now about seventy- 
five — and we are looking forward to a successful and 
interesting year. Our third “Workshop Weekend” took 
place in early December under Carl Dolmetsch and 
Joseph Saxby. 

— Morna E. Crawrorp, Corresponding Secretary 
Boston has sent up copies of “The Recorder,” news- 
letter of the Boston chapter of ARS. A monthly mimeo- 
graphed magazine, it supplies news to members of the 
chapter of meetings and other coming events, articles 
of general interest, telephone numbers of teachers of 
the recorder, minutes of meetings, names and addresses 
of recorder music dealers and reminders of the many 
activities available to recorder players in the Boston 
area — concerts to go to, classes and lectures to attend. 


e CHICAGO 

Mrs. Esther Olson, whom we had the pleasure of 
meeting when she was on a visit to New York in early 
January, has given us the following account of activi- 
ties of the Chicago chapter of ARS this season. 

October meeting: Group playing was conducted by 
Kay Bowers. The program following was played by the 
Chicago Renaissance Society — recorders: Kay Bowers, 
James Mack, George Olson, Louise Lusker; harpsi- 
chord: George Schumann. 

November meeting: Sam Lesner led group playing 
which was followed by performances by three en- 
sembles: the Hyde Park Recorder Consort; members of 
Mr. Lesner’s advanced class; four chapter members, a 
“volunteer” group who agreed to play at this meeting. 

December ‘meeting: Group playing, which included 

Christmas carols, was conducted by Gretel Dunsing. 
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The “volunteer” performers for this meeting were 
Netty and George Botts and Yvonne Bullis. Israeli 
music was played by Toby Cohen, soprano recorder 
and Robert Zalkin, singer, who also performed on the 
tof, a clay drum. 

On November 29th the Hyde Park Recorder Consort 
gave a concert at George Williams College under the 
direction of Gretel Dunsing. On December 15th Sam 


. Lesner’s advanced class performed at the Central 


YMCA for friends and guests. On Christmas Eve three 
chapter members, Kay Bowers, George Olson and Earl 
Barrett played a Purcell cantata with chorus and harpsi- 
chord for part of the church service at an Episcopal 
church in Gary, Indiana. 

Coming meetings of the Chicago chapter: February 
5th—group playing conducted by George Olson. Pro- 
gram: volunteers under the direction of James Mack. 
March 4th — Group playing will be conducted by 
James Mack. Program will include a talk about con- 
struction of the recorder by Gil Elmann. Students of 
Kay Bowers will perform. April 7th — Group playing 
conducted by Kay Bowers. Program to be announced. 

Other future events in Chicago: On January 30th 
Miss Stella Roberts, a member of the staff of the Ameri- 
can Conservatory of Music, will conduct a program at 
the Conservatory including strings, oboe, and recorder 
played by George Olson. On February 13th (Mrs. Olson 
did not have notes with her so this date must be con- 
firmed) the Hyde Park Recorder Consort will appear 
on a program at the Chicago Public Library with the 
Monteverdi Singers. 

From May 6th to 9th the Dunsing group will con- 
duct a Recorder Weekend at College Camp, Lake 
Geneva, Wisconsin. May 14th is the tentative date for 
the annual concert of the Chicago chapter of ARS. The 
recorder players on the program will be members of 
the Society, and singers and other instrumentalists are 
invited to participate with the various ensembles. 

The foregoing notes were supplied from memory by 
Mrs. Olson at our urgent request, as we were going to 
press without news from the Chicago chapter. Cer- 
tainly they give ample evidence of a great deal of activ- 
ity in the Chicago area. Let us hear more from you, 
please! 


e MILWAUKEE 

By contrast, little is known about this newest chap- 
ter of ARS. Perhaps the group is not completely organ- 
ized yet. However, recorder players in the area may get 
in touch with the treasurer, E. L. Horst, 1614 South 
Sunny Slope Road, New Berlin, Wisconsin, or the 
leader (president?), Martin Kuban, 7343 Milwaukee 
Avenue, Milwaukee. 

(continued on Page 14) 





RECORD REVIEWS 


The following is a continuation of reviews by Dale S. Higbee of the Music Minus Onk series for recorder. 


MMO 203 — minus alto recorder. 

Music: Georg Philipp Telemann — Duets 
Nos. 1, 3,5 & 6 from the famous “Sonates 
sans basse a duex fliites traverses ou a deux 
violons ou a deux flites a bec,” 1727. 
Performer: LaNoue Davenport, alto re- 
corder, Dolmetsch, rosewood. 

These splendid duets are a good example of Tele- 
mann’s ingenuity, in that they are quite idiomatic for 
both flute and recorder. The key signatures in the 
original version which Telemann had printed at his 
own expense in 1727 are D major, G major, A major, 
E minor, B minor, and E major, all with sharps and 
thus convenient for the one-keyed flute of the period. 
The composer intended these for recorder also, but did 
not bother printing a separate recorder version, such 
as we have today, because recorder music was tradi- 
tionally written in the French violin clef. In this now 
obsolete clef, the highest ever devised, G is located on 
the bottom line of the clef instead of the second line 
from the bottom, as in the G or treble clef. This, of 
course, simply puts the written note a third lower. 
Thus, by reading the G clef as if it were the French 
violin clef and adding three flats, recorder players could 
read directly off flute parts. The one-keyed flute being 
essentially in D, and the recorder being in F, a minor 
third higher, made flute duets a natural for this sort of 
procedure. In the present set of duets No. 1 in D is in 
F in the recorder version, No. 2 in G changes to Bb for 
recorder, etc. 

This reviewer had played these duets a number of 
times with two flutes or flute and violin, but prior to 
receiving the present recording had not had an oppor- 
tunity to play them in the recorder version. Let it be 
said at once that this record is a treat for recorder 
players who have advanced technique. Davenport’s 
playing is excellent, tempos are well chosen, and re- 
corded sound is good. There is a short band at the 
beginning of each side with an “A” to facilitate tuning. 

Unlike any of the other MMO recorder LP’s where 
the music is included in the regular published edition, 
this disk comes with the music printed in score form 
on the record sleeve and inner front cover and sheets 
bound between them. Thus we can fuss at Classic Edi- 
tions a bit here about the bad page turns. Do recorder 
players always have to have a full score in front of 
them? The excellent edition for two flutes of these 
sonatas, published by Weaner Levant (New York, 
1944) provides two separate parts, with cues marked in 


when one voice is silent. This seems quite sufficient and 
permits printing all movements on either a single page 
or two pages facing each other. Why can’t we get more 
recorder editions like this? 


MMO 204 — minus alto recorder. 

Music: Johann Matteson — Eight Sonatas 
for Three Recorders, Op. 1, Nos. 8, 9, 5, 3, 
10, 6,4, 7. Edition Nagel 506. 

Performers: Martha Bixler, alto recorder, 
Dolmetsch, satinwood. LaNoue Davenport, 
alto recorder, Dolmetsch, rosewood. 

The literature for three like-instruments is much 
more sparse than works in duet form. The recorder 
presents no exception to this general statement, and 
these sonatas for three alto recorders by Mattheson are 
perhaps the best ever written for the combination. At 
any rate, they are delightful works, and advanced re- 
corder players not already familiar with them are given 
an excellent introduction here. Martha Bixler and 
LaNoue Davenport play with style, and it is a real 
pleasure to join them on this disk. 

The music in the review copy was glued in the record 
cover and was removed by the reviewer with some 
difficulty. Most persons will undoubtedly want the 
music separated from the LP record jacket, and Classic 
Editions might do well simply to enclose the score, as 
they do in most of the other MMO LP’s. 


MMO 107 — minus flute or violin (or re- 
corder!—soprano in Telemann and Handel 
G major & E minor; alto in Handel F 
major). 

Music: Handel — Sonata in G major, Op. 1, 
No. 5, for transverse flute and continuo; So- 
nata in F major, Op. 1, No. 11, for the alto 
recorder and continuo; Sonata in E minor, 
Op. 1, No. 1b, for transverse flute and 
continuo. Telemann — Sonatas No. 1 in D 
major, No. 2 in G major, and No. 3 in A 
major from the “Sonates sans basse a deux 
flutes traverses ou a deux violins ou a deux 
flutes a bec.” 

Performers: Anon., Boehm, flute, silver. (In 
Telemann) Anon., piano (In Handel). 

This disk is not listed under recorder MMO’s, but a 
close look at its contents reveals that one of the Handel 
“flute” sonatas is actually an original recorder sonata. 
Handel did, in fact, write three sonatas for “traversa” 

(continued on Page 13) 
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From the world’s largest recorder catalogue 


American Recorder Society Editions 


edited by Erich Katz 


36 outstanding recorder publications 
Including: 
Original compositions by: 
Henry Cowell 
LaNoue Davenport 
Erich Katz 
Jean Papineau-Couture 


Elna Sherman 


Transcriptions & arrangements by: 
Sidney Cowell 
LaNouve Davenport 
Winifred Jaeger 
Erich Katz 
Bernard Krainis 
60c each Alfred Mann 
Robert Mottingdorfer 


Joel Newman 

















Marvin Rosenberg 


Elna Sherman 


A new complete Recorder Catalogue is available on request. 


Write for AMP’s complete catalogue of domestic and Imported Music for the Recorder. 


ASSOCIATED MUSIC PUBLISHERS, INC. 


A Subsidiary of Broadcast Music, Inc. H 
One West 47th Street New York 36, N. Y. 
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RECORD REVIEWS _ continued from Page 11) 


and continuo in the Op. | set, but the B minor (No. 9) 
is here omitted, and the F major sonata for ‘“‘flauto” 


8 
included. Thus, this disk may legitimately be included Terminal 


in the present review. In addition, the enterprising 
player will soon discover that the G major Handel 

sonata makes a first-rate addition to the literature for MUSICAL SUPPL Y Inc ’ 
soprano recorder. The E minor sonata is “playable” 
but quite difficult on recorder, and the music requires LISTE ene An ee nao OG 
a certain amount of editing since it goes outside the Circle 5-5270 

recorder range in several places. The Telemann sona- 
tas are here presented in their flute versions, and these AGENTS FOR 


also go quite well with soprano recorder. Top C#’s are 
encountered regularly, but this note comes easily with 





e KUENG — Swiss Recorders 


the reviewer’s Dolmetsch soprano. e DOLMETSCH Plastic Recorders 
Unfortunately, the pitch on the review copy of this e DOLMETSCH WOOD (English) Sopranos 
disk is between a quarter and a half-tone flat. It is pos- and Altos in stock from time to time 


sible to tune up by pulling out the head-joint, but this 


has the effect of throwing the whole scale out of tune. + Lelie eee Ena 


Readers with variable-speed turntables may want to e Large selection of solos, duets, trios, 
explore this disk. The accompaniments in the Handel quartettes and methods for recorder 
sonatas are acceptably played by an anonymous pianist, e Complete stock of MARTIN GUITARS 
although tempos are a little erratic at times. In the 

Telemann duets the second part is given a competent Ask for ARTHUR NITKA, Member A.R.S. 


performance by an un-named flutist. 
(continued on Page 20) 











TELEPHONE 
PLAZA 
7-8549 


150 WEST 47th STREET, NEW YORK 36, N. Y. 


(SOMERSET HOTEL, JUST EAST OF BROADWAY) 





GREETINGS to you who have visited us and know our complete stock of worth-while music 
and how attractively this music is priced. — And GREETINGS to you we'd like to have 
visit us. We offer expert help to those who need it or the run of our bins without supervi- 
sion to those who prefer to help themselves. 


If you cannot come, send us your “want lists.” (We'll send you catalogs of the various 
publications if you need them.) 





Especially recommended as being as good if not better than many higher priced Recorders. , 


Dolmetsch Plastic: Soprano $3.15; Alto $7.20 


Adler, Birch Wood: 
Soprano, Single Hole, #2000B $3.75 
Soprano Double Hole #2000DH 4.75 
Alto, Double Hole, #2001IDH 9.50 
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G. SCHIRMER FEATURES 


Johannes Adler 


RECORDER 


As New York's largest and most complete music store, we have 
noticed unusually fine reaction from our many customers purchasing 
Johannes Adler recorders. We recommend them highly because of 
their superb workmanship, beautiful tone and accurate intonation. 
Come in soon and see the complete Adler line of instruments. 


The School Series 
C-SOPRANO (Birchwood) 


RR Ee eee eT ee Pe rere $ 4.50 
IND 65.35 6545594599626 K4OS NOE CS SSN Os 7.00 
F-ALTO (Birchwood) 

ey eee, ee ee 16.00 


The Standard and Superbal Series 


F-SOPRANINO 
25-yr. Pearwood, single holes .........ccccceescecees $10.00 
25-yr. Pearwood, 2 double holes ...........-eeeeceees 11.00 
C-SOPRANO 
Dd Wi. WOE, MANO BOG osoc ccc cescccecsccesee 6.00 
Se Ny NI IID 6 6.5060 0 0:0:0'0'0.50494400008006 8.00 
Re. PO, TMD DONE 6 oon o6cscceceececesees 10.00 
25-yr. Pearwood, double holes ..........cccseceescces 12.50 
25-yr. Pearwood, double holes, Ivory mouthpiece ....... 15.50 
F-ALTO 
RO TE OID IO o.6.os. sin cdececcsererecece 20.00 
20-9, PRRTUOOE, GOODIE BODES «occ ccicccccccceccccvces 24.00 
25-yr. Pearwood, double holes, Ivory mouthpiece ....... 28.00 
C-TENOR 
25-yr. Pearwood, single holes and "ey .............4- 25.00 
25-yr. Pearwood, double holes ............2seeeeeeees 28.50 
25-yr. Pearwood, double holes and key ............... 28.50 
25-yr. Pearwood, double holes, Ivory mouthpiece ....... 33.50 
25-yr. Pearwood, double hole and key, Ivory mouthpiece. 33.50 
F-BASS 
25-yr. Maple, Pear-stained, keys, double hole. Includes hard 

Ee Oy te ee eee rT rere 80.00 


C-BASS (Greatbass) 
25-yr. Maple, Pear-stained, keys. Includes low d= key, 
 5556k 0554s 4005 0 6064958 559540699 54005 125.00 


The Pearwood Barockmeister 


ne eee 18.00 
pr MI MII, 6 505595 3.04500940940% 000805055 36.00 
coe BO ee eee er ee rrr 48.00 
Tenor—double hole and key ..........ccccescescececs 48.00 
The Boxwood Barockmeister 
With Ivory Rings 
Sopranino—2 double holes ...........ceececeveeccece 16.00 
ee 22.00 
ee ED SIIUES: 60:0 0:0:60-0.0:0:0 004 0 nw c0ice 000s 0a 40.00 
EE NOD NED os 6.5 00 6 5s 0i9.5:0:4000 04500860 S HS 54.00 
Tenor—double hole and key .........ceceeecescceees 54.00 


The Boxwood Barockmeister 
With Ivory Mouthpiece, Foot, and Rings 


Sopranino—2 double holes 
Soprano—2 double holes 
Alto—2 double holes ........... Re 

es MIE 6 555:059:5:551N 5654550000505 e soe 64.00 
Tenor—double hole and key ........cccceccccecevens 64.00 





Come In or Order by Mail or Phone 


Complete Selection of Recorder Music 


G. SCHIRMER 


3 East 43rd St., New York 17. MU 2-8100 
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CHAPTER NEWS 


e NEW YORK 
On November 29th the New York Chapter of the 


American Recorder Society acted as co-sponsor, along 
with the Society of the Classic Guitar, of a concert by 
the celebrated Belgian lutanist, Michel Podolski, with 
Christine Van Acker, soprano, at the Alma Gluck Con- 
cert Hall, Turtle Bay Music School. 

At the October meeting of the New York chapter 
members listened to Carl Dolmetsch’s lively lecture- 
recital on “The Dolmetsch Movement.” By now Mr. 
Dolmetsch is an old acquaintance, and it is always a 
delight to see and hear him. While in New York he 
gave two concerts under the sponsorship of Amor 
Musicae, and also visited the City and Country School 
on 12th Street. The account of his visit by Johanna E. 
Kulbach, recorder teacher at the school, follows: 

Carl Dolmetsch and Joseph Saxby came to visit City 
and Country School Tuesday, December 8th. It was 
Carl Dolmetsch’s third visit to the school—the first and 
second were in 1935 and 1936, while Margaret Brad- 
ford was teaching at City and Country. She was the first 
person to introduce teaching of the recorder in any 
school in the United States. 

All the children who are studying the recorder this 
year played a few songs for Carl Dolmetsch. They were 
very curious to see what was hidden in the many cases 
the visitors had brought. Everybody was enchanted by 
Dolmetsch’s beautiful playing of the different mem- 
bers of the recorder family, loved Saxby’s performance 
on the little harpsichord and showed great interest in 
the stringed instruments. 

The November chapter meeting was directed by 
Marvin Rosenberg, who followed the new practice of 
dividing players into two groups according to their 
own estimated ability. Beginners played ARS Edition 
No. 35, “Three Hymns” by Palestrina. Advanced 
players were conducted in the Erich Katz Suite for 
Recorder Consort and Percussion. The Morningside 
Recorder Consort—Joel Newman, Isabel Schack, Elloyd 
Hanson and Dr. David Goldstein performed contem- 
porary pieces by Marvin Rosenberg, David Goldstein 
and Seymour Barab, premiére performances all. 


(continued from Page 10) 


e Late news from Santa Barbara 
The newly founded Santa Barbara Collegium Mu- 


sicum, conducted by Erich Katz, has given a number of 
successful recitals this season, including a concert at 
the Santa Barbara Museum of Art, and several radio 
broadcasts. Music from the 13th to the 17th centuries 
was performed with voices, recorders, viols. psaltery, 
harpsichord and other early instruments, to large and 
receptive audiences. Among the participants were ARS 
members Winifred Jaeger and Mervin Lane. 


he 





EDITORIAL 
(continued from Page 6) 


we hope, a symbol and portent of new growth for the 
American Recorder Society. Probably many of you saw 
the picture of three recorder players on the cover of 
the first issue of Life magazine for 1960, a sign, though 
we didn’t need to be reminded, that recorder playing 
has become a national pastime. It is now a truism to 
say that interest in the recorder has grown enormously 
in the past decade; the recorder has become, suddenly 
it may seem, a household instrument and a household 
word. I say it may seem, for of course those of us who 
have long been recorder players are very much aware 
of the growth of interest in our instrument, and have 
done all we could to foster this growth. The formation 
of each new chapter of the ARS delights us, and we 
expect many more to spring to life in 1960. We are also 
very much aware, however, that there are many re- 
corder players in this country who are not yet members 
of the American Recorder Society. We who are mem- 
bers tend to take for granted the ARS, the real foun- 
tainhead for the recorder movement in this country, 
but there are still many people who are only vaguely 
aware of our activities or not aware of them at all. 
Speaking personally now, I should like to say that both 
as a member of the Society and as editor of the quarterly 
magazine I am very much concerned with spreading the 
news about the ARS and increasing our membership. 
. We are, quite frankly, advertising ourselves with this 
first issue of The American Recorder, as well as the 
dealers and organizations whose paid advertisements 
appear in these pages. Extra copies of this issue will be 
sent to the various chapters for distribution to non- 
members, and a membership application is prominently 
displayed herein. We need and want the support of 
every recorder player in the land. 


In return we expect to provide you, the membership, 
with a magazine which you will find is required read- 
ing for a recorder player; we will continue to promote 
the understanding of the values and functions of the 
recorder, to work towards improving the standards of 
recorder playing and recorder publications, to assist 
in acquainting recorder players with one another and 
to keep them informed about literature for the re- 
corder, to sponsor our own editions of recorder music 
and to give information of musical and technical ques- 
tions, in short, “to cultivate, foster, sponsor and develop 
love and appreciation of the art, history, literature and 
uses of the recorder.” As stated in the By-Laws, these 
are the aims of the ARS. They are also your aims; this 
is your organization, The American Recorder Society. 


— Martha Bixler 


CARL HASLINGER 





QUONDAM TOBIAS 


PUBLISHERS OF: 


Staeps: 7 Flétentanze, Recorder Quartet 
(recorded on Classic Editions by the 
Manhattan Recorder Consort under 
LaNouve Davenport) 


Angerer, Paul: Wie Lieblich ist der Mai, 
Recorder Trio 
“An inventive and grateful set of varia- 
tions . . . paper and engraving are top 
notch” Music Library Assoc. Notes 


ANNOUNCE 5 NEW PUBLICATIONS: 


Haydn, J.: Divertimento Op. 100 Nr. IV, ed. 
for Alto 
Rec. & pf. by H. U. Staeps $1.25 


Steka, Franz: Little Concert for 3 Recorders 
(equal recorders S or A) $1.50 


Haydn, J.: Flotenuhrstucke for Rec. Trio 
(SSA/SAT) $1.00 


Kubizek, Karl M.: Ten Pieces (SA Duet) 
$1.00 


Kubizek, Karl M.: Variations on the folk 
song “Ach Elslein’” (SA Duet) .90 


SOLE AGENTS IN 
THE UNITED STATES 
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. .N3024 


. .N3034 


. «N3033 


. -N821 


. .N823 
. .N267 


. -N628 


. —R67 
. -N342 


. N58 
. -N3019 
- -N817 
- R75 
..N244 


- -N816 
. -N3010 


. .N339 


. »-N245 
- .N246 


. -N3016 


.-N818 
. .N819 
. .N3034 


. .N243 


-»-N242 
. -N539 


. .N822 
. .N4518 


. -N803 
- -N616 
. «N247 


- .N343 


--N551 


RECORDER ALONE 


ARX (ed.)—Classic Pieces (11). Alfo ............ 
Bach, Beethoven, Gluck, Handel, Haydn, 

Mozart, Telemann. 

KOSCHINSKY (ed.)—German Christmas Songs (30) 
(Es kommt ein Schiff geladen). S or SS ........ 
Easy arrangements (incl. Ger. text). 

— Little Christmas Book. Alto .............e0008 
30 Songs for Christmas and Advent (incl. Ger. 
text). 

KROPHOLLER—Daily Exercises (42) and Duos (3). 
DIN isis Skis ee eee BNEW cals sae OSes 

es oes I OED. in 'e:65 winch Sassi 4 18 4 bw Ana's ¥'S lot ® 

SCHNEIDER—ABC of Recorder Playing. Sopr ...... 
Guide to playing the Recorder (German text), 
with exercises, children’s songs, folk dances, 
duets with the teacher, easy pieces by early 
masters. 

— Little Flute Book for Lonely Players. Sopr ...... 
43 folk songs, dances, and easy classic pieces. 

SCHROEDER—Music for Alto Recorder (1953) ..... 

TWARZ—We Dance in May. Soprano ............ 
19 German folk songs and dances. 


TWO RECORDERS 


(without Piano) 


BACH, J. S.—Seven Pieces. SS .........2ceeeeee 
From the Notebook for Anna Magdalena, etc. 
CHEDEVILLE the Elder (about 1730)—Nine Pieces. 
BA cS xcebis ces Sue ee eek Nissen s ¥SSka Neen ees 
— Old French Christmas Carols (16). SA ......... 
ENKE (ed.)—Early Canons and Pieces (28) ........ 
Duets by di Lasso, Morley, et al., for SS (17), 
SA (7), AA (4). 
FISHAR (ed.j)—Old English Dance Book. SA ...... 
16 anonymous early English dances. 
HANDEL—Short Pieces (13). SA .........0eee08. 
KLUGE—Christmas Carols (21) (Kommet, ihr Hirten, 
ne. Gnek, Shae BOND. SS ook 565 vs cdcnweseesse 
— Dances by Early Masters (15) (Vermischte Taenze 
I NUD 5 0-00 50-5 Kits ne 4 ese nk oh wn 
Bach, Handel, L. Mozart, Telemann. 
— German Folk Songs (30) (Allerlei Kinderlieder) 
OS ee er re Lecter oth bo bis 
— German Folk Songs (28) (Volkslieder-Reigen) 
Ste As ONS AD 4 005s 55x50 6es 0050090460 
KOSCHINSKY—AIt Brabant Spielbuch (17 Belgian 
and Flemish folk songs). SA ......ccccvccecces 
— Folk Songs from Distant Lands (England, Finland, 
France, Italy, Norway, Spain, U.S.A.). SA. In 2 
volumes: 
ts: Ee NE ios 5 6.e ews ona eaeenwaas 
te IE ee TOS oi.5.ca KASSON AeA S545 ONES 
— German Christmas Songs (30) (Es kommt ein 
Schiff geladen). SS or S alone ............... 
Easy arrangements (incl. Ger. text). . 
KRANZ—Short Dances (12) of Early Masters. SS 
J.S., W. F. Bach, Bertalotti, Daquin, Fischer, 
Handel, Telemann. 
— Short Pieces (9) of Early Masters. SS .......... 
C. P. E. Bach, Bertalotti, Gluck, Mozart. 
KROPHOLLER—Easy Duets (9). SS ...........00. 
POLI. 605 cee ssiceuas see eaes ene ssiex 
MOZART—Duets (12) (K. 487, orig. 2 Basset Horns). 
SA, the Alto in so-called ‘‘chorische’’ notation 
(8va below actual sounds) .............c000- 
—  — Same, w. Alto notated as sounded .......... 
— Spielstuecke (9 Pieces). SS ........ cece eeeee 
SCHNEIDER—German Folk Songs and Dances (25). 
, MT TEER ree ee ee ee 
TWARZ—Spielstuecke (13) from the 17th and 18th 
NUR ES on o900044.40des04 50 sabeeeuw aso 
C. P. E., J. C. F., W. F. Bach, Haadel, Krieger, 
C. Stamitz. 
UNGER—Bicinien (1950) (11 Duets), AA ......... 
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1.25 
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1.25 
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-90 


-90 


-90 


-90 
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1.25 


-90 


-90 


-90 


-90 


1.50 


-90 


-90 


-90 


. -N3037 


« -MV1035 
- 4552 


- 4555 


«R71 


- R72 
- 4565 


«R21 
. F34 


- R16 


. 4550 


- 4551 


- 6095 


. -MM9 


. -R77 


. «N3015 


.-N3014 


- -MV1205 


- -N106 


- 4563 


. .N337 


« R97 


. «N230 


« -4507 


. .N777 


- 4567 


- R73 
-R76 


. .N3018 
- 4564 


RECORDER AND PIANO 


BACH, J. $.—Sonata (F) (orig in E). Alto ........ 025 
BOSSLER—Sonatina. Op 33 (1952). Sopr ......... 1.28 
HAESSLER (1747-1822)—2 Short Sonatas. Alto.... 1.50 
HANDEL—Sonatas (4) (9, a, C, F)*. Alto Pf (Vc ad 


MUA. isis crackle yo sale etic eicie ns SESS EE OO RU SNRS 2.00 
MOZART—Sonatiras (2) (after K. 439b, orig 2 Cls, 

Ben). Alte (Sepr Or Ten) ....0 cen ccceccecncs 1.50 
ROMAN (1694-1758)—Sonata Nos 4 (Bb), 7 (Bb). 

I orcios-s aire ora a oe ae roe eae eee ® 2.00 
— Sonata Nos. 5 (Bb) and 8 (C). Alto ........... 2.00 
STRUNGK (1640-1700)—Suites and Airs. Sopr (Alto 

Or Tend, PE (Ve GE WS) inc oiks 666 cic cccseceee 1.50 
TELEMANN—Heldenmusik (12 Marches). Sopr .... 2.50 


— Little Chamber Music (Frankfurt, 1716) (Urtext). 
3 Suites (Bb, G, e). Sopr, Pf (Ve or Va da G ad 


NUD aise ais in wis ay 65 cce cis acne cis bois ses ates gen 3.00 
—15 Pieces (Minuets), from ‘‘Seven Times Seven 

and One Minuet.'' Sopr, Pf (Vc ad lib) ........ 2.00 
— Sonata (C), from ‘'Getrever Musikmeister’’ (1728) 

(Urtext)*. Alto, Pf (Vc ad lib) .......cccceoee 1.50 
— Sonatas (2) (d, C), from ‘‘Essercizii Musici’* 

(Urtent)*. Alto, PE (Ve Gd) UB) oo 6.cic ccc cewes 2.00 
TOWNSEND—Dance Improvisation and Fugue, Op 3 

tee Gopritor FliOrPlee) 66.66. c sce ce nce ea cue 1.50 


VIVALDI—Sonata No. 6 (g), ‘‘The Faithful Shep- 
herd'’ (‘‘Il Pastor Fido''). Alto, Pf (Vc ad lib).. 2.50 

WOHLGEMUTH (ed.)—Short Pieces (24) by Early 
OE SO TID 6 o.oo cic es cde eenes nw ees 2.06 


VARIOUS ENSEMBLES 
WITHOUT RECORDER 


ARX—(ed.) Easy Duets (11) by German Masters. 
iia koa sone Uetasdnceweaetens wee sen -90 
c. P. E., J. S., W. F. Bach, Handel, Haydn, 
Mozart, Telemann. 

— Music of Early Masters (Schoene Weisen alter 


PORN) CTE CUUNED co cccctcccrcscevecsteense -90 
S, Pf; or SA, Vn; or S, 2 Vns. Bach to Weber. 
GACH. 45. Ccbitilo Ploces (22) xc.ccsicccccccvccs 3.00 


Each with transposed version for various Re- 
corders; a total of 28 combinations of SA, AA, 
AT and TT with and without Pf. Also suitable Fis 
or Vns. 

BACH, J. S.—Dorfmusik (Peasant Cantata) ........ -90 
SAT or SSAT (Gtr ad lib); also SSATTB or larger 
groups in similar proportions. 

— Trio Sonata (Bb). AA, Pf (Vc ad lib) .......... 2.00 
Orig 2 Fis (in G); also suitable Vns. 

BEYERLE—Five Pieces on Old Canti Firmi (15th and 
16H Centuries). SAT or S, 2 VAS 6. 6 oc vecccesss -90 

BOSSLER—Trio, Op 32 (1954). SAT ...........06. 1.50 
Or any three melody instrurnents. 

CLEFF—aAustrian Laendler (6) (SS, Gtr) with an 
Austrian March (4S, Gtr ad lib) ............. -90 
Gtr part has tabulature only. 


‘CORBETT (1670-1747)—3 Sonatas (G, C, d) ...... 3.00 


AA, Pf (Vc ad lib); also suitable Fis or Vns. 

CORELLI—Pastorale (Christmas Concerto). SAT .... .90 
Bass and Sopranino Recorders ad lib. 

— Sonatas (3), Op 2 +¢1, 5, 7 (Bb, F, F) (Urtext). 
PGCE TC NDD: oo. 5:ci6-0 ss eitieeine 60.000: re 
Also suitable Fis or Vns. 

ENKE—Christmas Songs (18) (incl. Ger. text). SSA. 1.50 

— Early Canons and Pieces (20) .........eeeeees 1.25 
4 Canons for 3 equal instruments; pieces for SSA 
(2), SAT (7), SATB (7) or other melody instru- 
ments. Henry VIII, Purcell, Scheidt, Schein, et al. 

GHRO (about 1604)—Paduanes and Gaillardes. SSA .90 

GRAUPNER (1683-1760)—Suite in F (Ouverture 4 
Trois Chalumeaux) (Urtext) .........0.ee eevee 1.50 
SAT (STT or AAT or ATT), or Vns. 
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THE RECORDER 
ITS TRADITIONS AND ITS TASKS 
by Hildemarie Peter 
Price $3.00 


Contents 


The Structural and Acoustical Principles of the Recorder 
Practical Problems of Recorder Playing 


1, Problems of Technique 
2. Basic Problems of Ornamentation 


ICICICICIc. 
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The Recorder in the Music and Instrumentation of the 
late Middle Ages and the Baroque 


The Recorder in the Present 
1. Modern Instruction Books 
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2. The Recorder in Contemporary Music 
3. The Tasks and Opportunities of the Recorder in 
the Twentieth Century 
Bibliography and charts of materials, fingerings, and 
embellishments through the centuries 
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VARIOUS ENSEMBLES WITH RECORDER (Continued) 


..N814 HANDEL—tittle Pieces (8) (Kleine Musiken). SSA.. .90 
Bourrée, Fughettas, Gavotte, Marches, Menuet, 
Sarabande. 
..-ZM114. —Nell dolce dell’ oblio. Cantata (Ital-Ger). Sopr 
voice, Alto Rec (Fl), Pf (Vc ad lib) ........... 2.00 
. .N338 HAYDN—Dance Pieces (7), SSA or TTB ........... -90 
..N3017.  — Divertimento (F). SAT or SA, Vn ..........--. -90 
.-N3003. —Trio (G). SA, Vn (or Va, Va da G, Gtr, or Bass 
PT Tere PE ETT ee re Te -90 
. .N764 KELLER—Organa Domestica ..........22eeeeeees -90 
7 melodies to sing and/or play with various com- 
binations of Recs, Vns or other melody instru- 
ments, Percussion ad lib. Requires either Cembalo 
or Harmonium or at least 2 low instruments (Va, 
Ve; or 2 Ves). 
. »-N606 KLEIN (b. 1921)—Notebook | for Recorders and 
bE EEE OE RETO CCT EE CCC TCR -90 
6 pieces (S); 3 songs with acc. of SS; senatina for 
SST (or Vans). 
..N778 — Notebook II for Recorders and Violins ......... -90 
1 song with ace. of SS; 2 duets (SS); trio (SSA) 
(all for any combinations of treble-clef instru- 
ments); 4 pieces in 4 parts (incl either TB or Va, 
Ve). 
..N3025 KOSCHINSKY (ed.) — Bergerettes, Romances and 
Chansons of the 17th Century. SSA ............ .90 
..N3038 — Dance Pieces (14) from a Notebook about 1600. 
WE Widavecusnccaveeneuraewacdeccdacccouns -90 
.-N3039 —Old Italian Correnti and Canzone (13). SSA 
Frescobaldi (6), Rossi (5), . Zipoli (2). 
..N815 > — Pieces by Early Masters (17). SSA ............ -90 
Bach, Daquin, Mattheson, Purcell, Telemann, 
et al. 
. -R62 LERICH—Little Russian Suite (d). SSA or SAA ..... 0.23 
. R64 ee THEE EE %i66 0 0 6cesedbewenwecewas 1.23 
. R98 ETON ONE Koc FENCE NRE ceReeUnceeceaee 1.50 
. .R63 eo SOT EE SD 6 ickedcoeactececcedunnweencwe's 1.25 


R65 — Trio (C). A, 2 Vns (or 3 Vns; or 2 Vns, Va) .... 1.50 


. .N3028 


. -N3001 


. .N340 
. -N3029 


- 4556 


VARIOUS ENSEMBLES WITH RECORDER (Continued) 

MOZART, LEOPOLD—Little Pieces (11) from the 
Notebook for Wolfgang Amadeus. SSA ........ -90 

MOZART, W. A.—Canons (17) .......-.--2eee00- -90 
13 Canons for 3 to 6 equal treble-clef instruments 
(Recs and/or Vns, etc); 4 Canons for 3 to 12 
instruments (inc both treble-and bass-clef). 

— Sonatinas (2) (after K.439b)—see: Section 29 

— Viennese Sonatina No. 1 (C) (orig Pf). SAT .... .90 

— Young Mozart. 16 short pieces from Mozart's 
earlies? compositions. SSA 2... ccccccccccccce -90 

PEPUSCH (1667-1752)—Trio Sonata (g) (Urtext)* 1.50 
Orig Alto Rec, Ob, Pf (Ve ad lib); suitable with 
Fl or Vn instead of Ob. 


. R68 PETER—Spielmusik from the 15th-18th Centuries.. 1.50 


. 4557 


. 4558 


. 4559 


Pieces for ST, AA; SAT, ATT, ATB; SABT, SSAT, 
SSAB, SAAT. Bach, des Pres, Praetorius, Purcell, 
et al. 
PEZ (1664-1716)—Trio Sonata (C)* ............. 1.50 
AA, Pf (Ve ad lib); also suitable Fis or Vns. 
SCARLATTI, A.—Quartet (F)* .............ee0e 2.00 
Orig Alto Rec, 2 Vns, Pf (Vc ad lib); also suitable 
for Alto Rec, Fl, Vn, Pf. 
— Quartettino ........ PTC CET CCPC CCC CO OCET LL. 2.00 
AAA, Pf (Vc ad lib; also suitable Fis or Vns. 


. R69 SCHROEDER—Trio (1954). AAT ..........-2e0s 1.25 


TELEMANN—Concerto (Bb). AA (Fis), Str Quartet 
CNGREUIND S wcdcaddéedadiadedccoucdaaws 4.30 


. .V67 — — Score $2.50 


— — Extra Strings, each $.60. 


. 4562 we GQ ON add cdedacdeudicecidcetecéedece 2.00 
Orig Alto Rec, Ob, Vn, Pf (Ve ad lib); also suit- 
able with 2 Vns. 

. -4560 —Trio Sonata (a)*, from ‘‘Essercizii Musici’' .... 1.50 
A, Vn, Pf (Ve ad lib). 

- 4561 — Trio Sonata (c)*, from ‘‘Essercizii Musici’’ .... 1.50 
Orig Alto Rec, Ob, Pf (Vc ad lib); also suitable 
with Vn. 

. 6094 TOW NSEND—Eight by Eight (Variations on a Theme 
OF ANDRO GS OG oo. cdc cctssscsicewcrs 2.00 
Sopr Rec (Fi or Picc), Trp (Ci or Ob, Ve (Bsr), 

Pf. 

..N344 VALENTIN (ed.)—Sonus Iiliteratus .............. -90 
10 motets, dances, etc, from the 13th-16th Cen- 
turies, for 2 to 4 melody instruments {inci one 
bass-clef instrument). 

. .H204 YOUNG (arr.)—17th Century Suite. Sc and Pts .... 5.00 


— — Extra Strings, each $.60. 
2 Ten (or Sopr Recs (Fis or Obs), Str Quartet 
(Cb and/or Pf ad lib) or Str Orch. 
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SYLVESTRO GANASSI 


A Treatise on the Art of Playing the 
Recorder and of Free Ornamenta- 
tion. 
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SIL 


(Opera Intitulata Fontegara; 
Venice 1535) 


Edited by Hildemarie Peter 


Price $5.00 
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For House Music or the School Orchestra: 


ANDRIESSEN, J.: MINIATUUR-SYMPHONIE 
VAN HEMEL, 0.: MICRO-SUITE 
STRATEGIER, J.: SYMFONIETTA 


These compositions written specifically for the 
amateur player by three of The Netherlands 
most respected composers, are all scored for 
SSA Recorders, Violins I and II, Cello and 
Piano. Their success in Europe has resulted in 
the commissioning of 3 additional composi- 
tions which will appear early in 1960. 


HARMONIA UITGAVE 


THE NETHERLANDS 


SOLE AGENTS IN THE UNITED STATES: 


NEW ENGLAND MUSIC CENTER 
52 PROVINCE ST., BOSTON 8, MASS. 








THE DUSHKIN 
RECORDER COMPANY 


WESTON, VERMONT 


(Recorder builders since 1934) 


ANNOUNCES 


The Completion of The New 


KINHAVEN RECORDER 


These recorders are the product of intensive experi- 
mentation during the last two years to achieve 
instruments comparable to the major woodwinds. 


We invite inquiry about our “on approval” pur- 
chase plan. 
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TECHNIQUE 
(continued from Page 6) 

a third, then down a fourth, when the player checks he 
is playing C’ (middle line) . Common accidentals such 
as B flat and F sharp also assist the player in finding 
his way around. This “interval” method is better than 
any “mechanical” process of reading, because the player 
must hear the interval in his mind, and this “prehear- 
ing” of sound—knowing in advance the note, or se- 
quence of notes, which must be produced—is the secret 
of good sight-reading. In sight-reading practice, delib- 
erately keep the eyes ahead of the notes that are being 
played, and if they slip back force them forward again. 
Get a friend unexpectedly to snatch the music away 
from you while you are playing and see how far you 
can go on without it. The ability to read well ahead 
makes awkward turn-overs more inanageable. 

Take every opportunity of combining practice with 
pleasure. Use good music as your basis of practice: if 
you exhaust the technical difficulties in Handel and 
Telemann (and you will be a good player to do that) 
appropriate Bach’s flute sonatas as recorder music for 
the remoter keys—one movement is in C sharp minor 
—offer all sorts of new difficulties. Country dance tunes, 
and especially those from Ireland and Scotland, pro- 
vide excellent material for finger exercises, and compel 
one to maintain a firm rhythm at the same time. To 
test the efficacy of your practice play the recorder for 
some country dance society—extra musicians are gen- 
erally welcomed. Above all, be purposeful. The singling 
out of imperfections and their systematic elimination 
is the only way to progress. Your private practice should 
be such that if at any time someone interrupted you 
and asked to what purpose you were practising, you 
could give a cogent and unashamed answer. 


1 ARS Newsletters Nos. 28 and 35 
2? ARS Newsletter No. 29 





ARS EDITION No. 35 
THREE HYMNS by G. P. Da PALESTRINA 
Adapted for 5 Recorders (S, S or A, A or T) 

by Marvin Rosenberg 


These hymns, originally composed by Palestrina for 
three treble voices, come from the “Inni di tutto 
l’anno,” a collection of hymns for the whole church 
year. They may be found in the 14th volume of Pales- 
trina’s complete Works. Very little “arranging” was 
necessary in order to adapt them for recorders. In fact, 
they seem almost to have been conceived for these in- 
struments. I have stated the original hymn melody 
before each setting, so that it can be seen how Pales- 
trina has made them his own and woven them into 
these neat and coherent little gems. 

—M.R. 





MUSIC REVIEWS 

(continued from Page 8) 
mood about them. They would probably add a great 
deal to any production of Shakespeare if used as inci- 
dental music. 

The ridiculous arrangement is the Robert Schumann 
“Sonatina,” taken from the piano music of Opus 118, 
No. 1. I'll never know why people, who should know 
better, take music so unsuitable for the recorder, 
straight-jacket it to fit the compass of the instrument, 
and then force it on the recorder playing public. Watch 
out Richard Wagner, YOU MAY BE NEXT!! 


J. S. BACH. Sonata for Unaccompanied 
Treble Recorder. Arranged and Edited by 
Carl Dolmetsch. Universal Edition 12573. 

Wow! What a challenge this is! Mr. Dolmetsch has 
arranged a Bach sonata for unaccompanied flute for 
the treble recorder. ‘The arrangement sounds very well, 
if one has the technical and musical resources to bring 
it off. This will undoubtedly become a piece that all 
recorder players will wish they could play. The ad- 
vanced recorder player will have an enjoyable time 
working out, not only all the notes (in the key of C 
minor), but also the many musical problems of play- 
ing unaccompanied for the length of time that this 
piece lasts. Highly recommended. 


G. B. SOMIS. Sonata in D min. for Soprano 
Recorder and Piano. Pub. Noetzel, No. 
3056. 
FRITZ KOSCHINSRKY. Sonatina in F maj. 
for Soprano Recorder and Piano. Pub. Noet- 
zel. No. 3046. ' 
CHEDEVILLE L’AINE. Sonatina Galante, 
No. 2 in G maj. for Alto Recorder and 
Piano. Pub. Noetzel. No. 3045. 
The Koschinsky sonatina is one of several composi- 
tions for recorder by this contemporary composer and 
arranger of recorder music. If inspiration was not at 


white heat during the composition of this piece, at 
least it sounds well, fits the recorder nicely, is fun to 
play, and is moderate in its technical demands. 

Pretty much the same can be said of the Somis sonata 
although it was written over two hundred years earlier 
than the Koschinsky. The tessitura climbs a little high 
in spots, so lower alternatives are given. It should be a 
matter of pride for good players to play as written. 

The Chédeville “Galante” sonatina for alto is a cut 
above the other two as far as music goes, while retaining 
the other assets common to them. It is lots of fun to 
play, and can be played by players of moderate attain- 
ments. By the way, I tried this piece on the sopranino 
and it sounds quite good and is double the fun. 

— Marvin Rosenberg 
* * * 
PETER HALFPENNY’S TUNES. Set for 
Recorder and Piano by Elizabeth Poston. 
Boosey & Hawkes, 1959. 

Several years ago, when he had just turned five, Peter 
Halfpenny began inventing impromptu tunes which 
he sang in play. His mother and father, Eric Halfpenny, 
well-known in English recorder circles and secretary of 
the Galpin Society, had the good judgment to write 
them down. Later they showed the melodies to Eliza- 
beth Poston, a composer friend, who selected some of 
the earliest ones and arranged them for recorder and 
piano, the originals being unchanged except for trans- 
position to keys suitable for soprano recorder. The re- 
sult is a suite of a dozen short pieces, characterized by 
real charm and freshness. Except for one tune without a 
name, the titles are those of young Peter also: “Master 
Peter’s Dump,” “Pussy,” “Riding my Tricycle,” ‘“‘Morn- 
ing Tune,” “Christmas Turkey,” “Walking the Floor,” 
“Hunter’s Delight,” “A Measly Fragment,” “A Very 
Nice Tune,” “Penny Royal,” and “Easter Hymn.” As 
might be expected, the pieces are technically rather 
easy, but are musically interesting and should prove 
useful as teaching material. 

— Dale S. Higbee 
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Friedrich von Heune 


Makers of Recorders and other baroque woodwinds. 


70 Cypress Street, Brookline 46, Mass. 
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wayne j. anderson 
545 west 111th street 
new york 25, n. y. 


Agent for fine instruments 


by Mollenhauer & Sohne 
makers of fine woodwinds 
since 1822 
Recorders including Contra Bass in C 
Flauto Traverso 


by Otto Steinkopf 
Oboist of the Berlin Radio Philharmonic 
Cromorne (Krumhorn) 
Sordun 
Oboe 
Oboe d’amour 
Oboe da cassia 
Bassoon 
Flauto Traverso 


by Gebr. Alexander 


Baroque Trumpet 
Baroque Trombone 


by Emmo Koch 


Viol (Viola da Gamba) 
Viole 
Quintone 
Vielle (Gothic Fiddel) 


by Willy Hopf 
Tenor Lute 
Viol (Viola da Gamba) 
Stossel Lauten 
Psalteries 


by Dolmetsch 


Recorder 
Viol 
Rebec 
Harp 
Clarsagh 


by Dushkin 
The New Dushkin Recorder 
Information and prices as soon as available 


Mail order only 
Write for free catalog 
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RECORD REVIEWS 
(continued from Page 13) 


As in the Telemann duets with recorder missing 
(MMO 203), the music here is printed on the record 
jacket and on leaves bound between the covers. The 
printing of the solo part in the Handel sonatas omits 
repeat marks. 

It might be worth mentioning that the rumor is that 
Classic Editions is planning to release a MMO disk of 
the four Handel recorder sonatas. Might we suggest 
that they consider using a harpsichord and viola da 
gamba? Also, if Classic Editions is open to suggestions 
for further MMO recorder LP’s, how about the Six 
Concertos for Four Recorders and Continuo by Schick- 
hardt? I’ll play the first part! Readers with other sug- 
gestions are invited to write to MUSIC MINUS ONE, 
719 Tenth Avenue, New York 19, N. Y. 

— Dale S. Higbee 


* * * 


PLAY ALONG WITH US. 

Music for Recorders (Easy Series). Per- 
formed by the Handel Recorder Consort. 
Capricorn Records, Cap. 1050. $6.95. The 
Recorder Shop, Los Angeles, Calif. 


We have had MUSIC MINUS ONE for some time, 
and now we have PLAY ALONG WITH US. In this 
series, all the parts are recorded. The advantage is that 
one may play along with any part, not being restricted 
to the missing part. The price of $6.95 is mitigated 
somewhat by the ‘inclusion of $3.00 worth of music, 
including scores of all the selections. 


The music, as noted in the title, is easy, and for the 
beginner this may be a useful and instructive record. 
One may also use it as a help in switching to the tenor 
or bass after having learned the soprano or alto. The 
pieces are quite well known: “Silent Night,” “Green- 
sleeves,” “Arkansas Traveler,” etc. in good arrange- 
ments (mostly 4 parts) by Arthur Stillwell. With a few 
reservations, the production is quite good. The balance 
could have been a little better; the alto is weak while 
the tenor is somewhat overbearing. The program notes 
are skimpy, and on my copy, the labels are mixed up. 
On the good side, the intonation of the consort is very 
good, and the ensemble is also good. Each side begins 
with a tuning band. The recording has been made in- 
tentionally a bit flat so that if your instrument or record 
player is off you can adjust. Of course, if both your 
instrument and recorder player are O.K., you can pull 
out the head joint enough to put yourself in tune. 


The record can serve a useful purpose, not only to 
individual beginners, but for beginning consorts as 





well. What better way to improve ensemble and intona- 
tion than to hear a first class group play the music you 
are working on? 

The only drawback is that the music is quite easy, 
and a group of more advanced players may find it too 
easy. I understand, however, that a new album is soon 
to be released. We look forward to it. 

— Marvin Rosenberg 


x * * 


THE FESTIVE PIPES 

Five Centuries of Dance Music for Re- 
corders. The Krainis Recorder Consort. 
Paul Jordan-Bernard Krainis-Joel Newman- 
Morris Newman-Daniel Waitzman. Richard 
Koff (percussion). KAPP KCL-9034. 


The demands of recorder players for music of few 
and easily spaced notes has initiated a utilitarian search 
in the remnants of the past over and above the curri- 
culum of the professional historians. Paydirt was struck 
when the dance music of the Middle Ages, Renaissance 
and early Baroque was brought into the field of their 
vision. Fortunately for the recorder player numerous 
fake books of the past have survived in which the spate 
of tones which ever tumbled from the piper’s fingers is 


reduced to a minimum of few and easily spaced notes. 
From the wealth of this material Bernard Krainis has 
chosen exceedingly attractive examples and, surround- 
ing himself with a most unlikely dance-band made up 
of disciples and/or the Newman brothers, has presented 
us with a delightful record called “The Festive Pipes.” 
This record offers much to many: for those interested 
in “old music” there are five hundred years of tunes 
from the utilitarian to artfully composed examples by 
Dowland and Scheidt (and what a difference their par- 
ticipation makes!) ; for addicts of recorder ensemble 
playing there is an excellent quintet playing under ex- 
pert guidance with professional skill, with joy and love 
for its work; for the many admirers of the art of Bernard 
Krainis (into which number the reviewer includes him- 
self in) there is forty minutes of his playing, puckishly, 
every known pipe from the sopranino to the great bass. 
With five players and six instruments between them the 
Krainis Consort has been able to devise an orchestra- 
tion of, for the most part, simple and repetitive settings 
which extracts a maximum of variation of timbre from 
this somewhat one-sounded ensemble. In the Lamento 
di Tristano for great bass and drum one has thoughts 
of Ravel. A rare sound is heard in the Paduana del Re 


(continued on Page 23) 


new england music center 








52 PROVINCE STREET, 


BOSTON 8, Mass. 


SPECIALISTS IN RECORDER, 
INSTRUMENTAL & CHAMBER MUSIC 


SOLE UNITED STATES AGENTS FOR: 


Haslinger Verlag Publications — Vienna 
Harmonia Uitgave — The Netherlands 


A new catalog incorporating all new issues is scheduled 


for February publication. 

Notices of new music and new editions that are of interest 
to the recorder player are sent out periodically; make 
sure that you are on our mailing list. 


Kung, Mollenhauver and von Huene Recorders 
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JACOBEAN CONSORT MUSIC 
(continued from Page 5) 
NO. 3. JOHN WARD. FANTASIA A 4. 

Suggested scoring: S, A, T, B. 

This appealing fantasia is a playful composition, full 
of the spirit of the canzonetta. It has five distinctly dif- 
ferent moods, two of them indicated by changing 
metric signatures: 

a) A moderately fast 4/4, ending with the cadence 
in measure 23. 

b) Meas. 23-39, a trifle more measured. 

c) Meas. 40-56. This section of suspensions in half- 
note values needs a more sustained tempo. Play 
it like a passage in a madrigal with words such 
as “I die, now I die.” 

d) Meas. 56-69. Marked 3, this should be played 
with the gaillard in mind, fast and crisply. 

e) Meas. 70 through the end. Returns to g and a 
broader tempo. The player may choose a very 
sustained tempo or an allemande-like fluent 
speed with no ritardando at the end. 

NO. 4. THOMAS LUPO (died 1648?). 
FANTASIA A 4. 

Suggested scoring: S, A’, T, B. The soprano tends to 
circle round high E, F-sharp, G-sharp, A. The tenor 
part will also go well on alto, except for one low E. 
The bass also must tuck up one E. 





A serious composition, this very imitative fantasia is 
based entirely on a single theme and the countertheme 
which first accompanies it. Midway through the piece 
both are transformed by augmentation (appearing in 
longer note-values) . They are later presented in some- 
thing like their original shape. A moderate 2/2 seems 
suitable, with sensitive acknowledgments of the main 
points of rest at meas. 12, 26, and especially at meas. 
40 where the augmentation sets in. 


NO. 5. ALFONSO FERRABOSCO II 
(c. 1575-1628). FANTASIA A 4. 

Suggested scoring: S, A$, T, B. 

This is a grand work, austere and contrapuntal. It 
has two main sections, opening with a solemn, though 
not dragging, 2/2 which features an ascending hexa- 
chord (six-note scale) and an octave drop. After a 
cadence (meas. 42) prepared by four measures of pedal 
point — players should certainly stress this spot — the 
second seciion follows. This is less severe, though more 
complex rhythmically. A fresher tempo and crisper 
articulation are now in order as Ferrabosco plays with 
a dotted theme based on the soprano part’s opening 
countertheme. The 6/8th groupings running against 
the 2/2 will require repeated rehearsing, but patient 
players will be rewarded by the joys of mastery. 

Bsns be wniieteninn:st 

















408 second ave., n. y., 10, n. y. 
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z PUBLICATIONS FOR THE RECORDER BY McGINNIS & MARX fi 
i = BACH, J. S. 
x Canonic Trio for T (or A), T Recorders and Piano (or Cello). Ed. by Josef Marx oo... .. 1.60 i 
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tH Duets for Two C Recorders, Eatned by Alfvad Mami. .............0.....0c0ccccecsesisescteessconsecnseesenarsansensnssssennes .65 k 
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# Variations on an English Folksong _— ES RRR OO CT ema ees 1.60 5 
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RECORD REVIEWS 


(continued from Page 21) Renaissance & Baroque 
played by tenor, 2 basses and great bass. The Bransle LAER NS DD 
de Bourgogne of Cervaise and the Alta of de la Torre Recorders by 
stand out as especially beautifully played. The high 
point, both in quality of the music and in inspired per- DOLMETSCH 
formance, is reached, as it should be, in the three 
Lachrimae dances of Dowland. Recorder Workshop 
A record as this is to be enjoyed for its fine ensemble P.O. Gen deret 
playing, its unusual sound, its sare music and, above Coconut Grove, Fla. 


all, its display of the personalities of the participants. 
It is unfortunate that, together with all others of its 
kind, it also has to pretend to be historical: the learned 
Joel Newman contributed the flyer and Hotteterre le 
Romain the cover design. I am sure that in a semi- 

millenium no one ever danced to music on the great DOLMETSCH 
bass, nor, most likely, to the other concertini devised in 
this performance. Krainis adds, as he is supposed to do, e 
fe divisions to the Dowland and fancy licks to the P I astie R ecor d ers 
Gervaise. These are, however, orthodox 18th century 
conventions and if we are to believe Ganassi the pat- 
terns of the 16th century were different and are in es- 
sence quite foreign to us. The cadences, especially, must 
have been productions of quite a different nature; if we 
could play them this music would lose the very simple 








The only plastic recorders individually 


voiced and tested by an expert player. 


and uncomplicated texture which so endears it to the Mi cssikassitis csccan nacintlaescenceeta $3.50 
“old music” fans. Equally unh’storical is the scrupu- 
lous care of good intonation which is maintained Alto Model RE ES Fe eT Tse RRO RT NN PS $8.00 


throughout the recording. This sort of stroboscopic 
accuracy is of very recent origin. Nor would many 
drummers have survived five-hundred years if they had 
been as flabby, as unimaginative and as unrhythmical 
as the one who is (fortunately only occasionally) toler- 


ated here as a participant. Fortunately the rhythmic 

drive of the group is such that he is felt as only a minor ' ELKAN -VOGEL (0., INC. 

and temporary annoyance. 1716 Sansom Street Philadelphia 3, Pa. 
— Josef Marx 


Sole Agents for the U.S.A. 














APPLICATION FOR MEMBERSHIP IN 
THE AMERICAN RECORDER SOCIETY, 
114 East 85th Street, New York 28, N. Y. 

The Seciety has been organized to promote appreciation of and to raise the level of proficiency in the performance and use of the 
recorder and related instruments. 
I am enclosing 9.................... in check ( ) money order (_ ) for membership in The American Recorder Society, 
Inc., to October 1, 1960. 
PUPRB ms COMET) COIR) CII) anni ec cases csase sien cescsnccsnesosensisennennnenstancepntsitnatstentuedeannsataniaanenaneveiasanasssniitradeensnintiadenenianetiess 


GE Chitin mmiisemadied ieee ecaichaii Uaieaiescietencceasaae eva ieeabeneaaaanasaaa abet aaiainias 


C0 I am not CE a I iitiiritsiissininniaictibinasnniiicenapiccninaininies chapter. 
(Please make check or order payable to The American Recorder Society, Inc.) 
MEMBERSHIP DUES ; 
The annual dues are applicable to the fiscal year October Ist through September joth of the following year. 
Dues are $2.50 for individuals and $3.00 for families. _ ae 
Dues for Metropolitan New York, including chapter privileges, are $5.00 for individuals and $6.00 for families. 
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HARGAIL 


Specializing in Recorders and Recorder Music 
SINCE 1941 





Sole U.S.A. distributor of the Finest Recorder 


THE SWISS KUENG 
Student, Standard and Concert Models 
Sopranos: $7.50 to $28. Altos: $24. to $59. 
Tenors: $35.00 to $75. Bass: $80. to $100. 
(Prices include Bags & Swabs) 


Kuengs are nationally distributed, if your dealer cannot supply you, you may order directly from us. 


Discounts to 
Recorder teachers, 


Schools, 


We supply Hargail Recorder 
music and imported and 
domestic recorder publications 





of all publishers. ARS members. 

Rooda for C or F Recorders (each) $1.25 Mozart Fugue for Recorder Quartet 1.25 
Dangott Fingering & Trill Chart 29 Music of the Hebrew People 15 
Bach Fugues for 3 Recorders 1.00 Tumbalalaika 75 
Mozart Album for 3 Recorders 1.50 I Know Where I’m Going 15 
Vivaldi Trio 1.50 1; 15 
Buxtehude Missa Brevis (for 5) 1.75 = a : mes — 1.25 
D’Aquin, Noel with Variations 2-4 recorders 1.25 preieeiemeaitiiepalel , 

Monteverdi 8 Pcs & Balletto 3 recorders 1.25 — Alto 1.25 
Finger Sonata D Minor 2 Altos and keyboard 1.25 — Ensemble 2.75 


HARGAIL MUSIC 
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